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BAROQUE MUSIC MONTANA BRINGS THE BEST
 COMPOSERS NO ONE EVER HEARD OF TO VIRGINIA CITY

By BETSEY WELTNER
news@madisoniannews.com

Virginia City is famous 
for ghost stories 
featuring notorious 
characters from 

its gold rush past. Last week 
the town’s historic St. Paul’s 
Episcopal Church was visited 
by slightly more rari!ed spirits 
of 18th century Prague, thanks 
to a sublime performance 
by a quintet performing on 
instruments that were played 
or designed to have been played 
300 years ago. 

Baroque Music Montana’s “La 
Boheme” concert led by the 
group’s artistic director and 
Bozeman Symphony concert 
master Carrie Krause created a 
musical bridge to a time of great 
innovation and expression in the 
Czech Republic’s capital city, in 
an area that for centuries was 
known as “Bohemia.” 

"e “La Boheme” program 
wasn’t designed as a tribute to 
a song by Queen or an opera 
by Puccini. It’s a present-day 
interpretation of works by 
Baroque Bohemian composers 
Orschler, Capricornus, Jiranek, 

Presti, Fasch and Tuma -- artists 
whom even the musicians 
described as “obscure.” 

“"e instruments I’m playing 
[the theorbo that resembles a 
lute and Baroque guitar] went 
out of fashion 300 years ago,” 
quipped John Lenti. 

Artistic director Carrie 
Krause said “La Boheme” is 
“not a repertoire of composers 
people have necessarily heard 
of.” But their in#uence was 
wide-ranging. Vivaldi’s “Four 
Seasons” re#ects the lively 
rustic tone found in the works 
of Bohemian composers, she 
pointed out. 

"e idea for the program 
started with Nate Helgeson who 
plays the Baroque bassoon. 

“I started thinking about 
my Czech ancestors,” he said, 
explaining that Czech people 
were 90 percent rural until 
the 20th century. “Another 
element of Bohemian culture 
was religiosity. "e church is an 
appropriate venue. "ey were 
deeply musical. Some of the 
pieces combined religiosity and 
rustic liveliness.”

According to Helgeson, 
aspiring tradesmen in Bohemia 

were required to !rst 
complete studies 

in music. 
Perhaps 

those 18th 
century 

guildsmen understood better 
than we do the value of music 
education that teaches discipline 
combined with creativity. 

At St. Paul’s, the quintet’s 
instruments blended, !lling 
the 120-year-old nave with 
music that described a range of 
human experiences, from joy to 
lament to contemplation. "e 
two Baroque violins, played by 
Krause and Andrew McIntosh, 
li$ed the music so that it soared 
and waved until it was tethered 
back to earth by Helgeson’s 
bassoon. Annabeth Shirley, 
married to Helgeson, played 
a subtle Baroque cello that 
threaded together the emotional 
highs and lows of the expressive 
notes. John Lenti’s theorbo 
seemed to say “Life is hard. It’s 
also joyful.” 

 “"is space is very special,” 
Krause said, proclaiming the 
acoustics of St. Paul’s to be 
her very favorite among the 
historic churches where she has 
performed in Montana. 

Since Baroque music was 
created to be performed in 
small spaces, the instruments 
equipped with cat gut strings 
aren’t loud like modern 
instruments that sometimes 
must !ll a concert hall. 

Last Wednesday’s concert 
wasn’t Krause’s !rst visit to 
Madison County. 

“A few years ago, in one day I 

played Bach solos at St. Mary’s 
Catholic Church in Laurin, 
St. Paul’s in Virginia City, and 
Trinity Episcopal in Je%ers. "is 
was part of a tour, ‘Bach Roads 
of Montana.’ As part of that 
tour, I played in eight churches 
in Montana that are all more 
than 100 years old. I called it 
‘Solo Bach for Solo Violin.’ "e 
purpose was to highlight the old 
churches, so someone from each 
church gave a talk about the 
buildings and the communities.”

Recordings from that tour 
are found on Baroque Music 
Montana’s website, https://
baroquemusicmontana.org.

“Montana is my paradise,” says 
Krause, who lives in Bozeman. 
Her father grew up in Lavina, 
and while the violinist spent 
most of her childhood in 
Fairbanks, Alaska, her heart is 
in Montana. 

“Small towns in Montana 
occupy a special place for me,” 
she said. “I love bringing top-
notch musicians and music to 
rural areas because of the people 
who live there.”

By all accounts, Krause’s 
mission to share the joys of 
classical music with rural 
Montanans has been successful.

Mary Maguire drove from 
Alder for the concert. “It was 
wonderful. I follow classical 
music. It was nice to have it so 
close. "e quintet had lovely 

accompaniment for each other,” 
she said.

Krause recalled playing in 
Salmon, Idaho one evening. 
“"e concert was in a downtown 
building. A$erwards, an older 
man, a little tough-looking, 
told me he loved the concert. It 
was his !rst classical musical 
concert. I love to take risks, try 
out di%erent places. We played 
in a Columbus church, not to 
a huge crowd. A couple who 
attended sponsored us to come 
back. Columbus doesn’t have 
a co%ee shop. But they have 
Baroque concerts on a regular 
basis.”

She attended Carnegie Mellon 
University in Pittsburgh and for 
graduate studies, the Cleveland 
Institute of Music. 

Why Baroque music?
“I attended a Baroque music 

concert in a small women’s 
college in a beautiful light-!lled 
room,” Krause recalled. “"e 
music danced and felt fresh. I 
was hooked on learning this 
style. "ere are no recordings of 
that era. So, a lot of it is up to the 
performer to make it personal to 
them. "is allows for committed 
music-making.”

"e Baroque period lasted from 
1600 to 1750. 

“"ere was so much variety 
within that con!ned period,” 
according to Krauss. “Some 
of the music is folksy, from 

a make-it-up tradition. A 
lot of ornamentation and 
improvisation. "at’s fueled by 
the musicians in the moment on 
stage. Pinballing of ideas among 
musicians that inspire you to 
play in certain way. We never 
know what will happen. Each 
performance is di%erent.”

"e quintet closed the concert 
with the !rst movement of 
Vivaldi’s “Concerto alla rustica.” 
Hardly obscure, the Italian 
composer’s famous concerto was 
likely inspired by the music of 
the Bohemians. "e force of that 
vigorous piece seemed to linger 
a$er the musicians had le$ the 
stage. "e musical bridge to the 
past shimmered, then faded out.

“Classical music is a link with 
the past and all the vibrant 
people who came before 
us,” Krause said. Just like 
the preserved and cared-for 
buildings in Virginia City. 

In addition to serving as 
artistic director for Baroque 
Music Montana and concert 
master of the Bozeman 
Symphony, Krause directs the 
Second String Orchestra, a 
Bozeman-based orchestra for 
amateur musicians.

Proceeds from ticket sales will 
go toward the restoration of the 
stain glass windows in St. Paul’s. 

"e “La Boheme” concert in 
Virginia City was sponsored by 
the Jean Henderson Music Fund. 

Detail from “Allegory of Sight,” Peter Paul Rubens (1577 – 1640) and 
Jan Brueghel, the elder (1568 – 1625). Courtesy of Baroque Music 
Montana. 

Carrie Krause, artistic director, Baroque Music Montana, played Baroque violin at St. Paul’s Episcopal in 
Virginia City. PHOTO BY BETSEY WELTNER John Linte’s theorbo was designed as an accompaniment instrument. PHOTO BY BETSEY WELTNER

Mary Maguire, John Sullivan and Jeanie Bluett (le! to right), classical music fans from 
Alder. PHOTO BY BETSEY WELTNER

Elletra from Rome, Italy took a break from 
through-hiking the Continental Divide trail 
to enjoy the concert. PHOTO BY BETSEY 
WELTNER


